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(net) work
1. Assessment / analysis of an Art Assignment 
2. Example of a Ph.D Art Assignment - progess
3. Given Assignment:  Net(work)
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The term symbol has its own roots in the Greek etymology: 
originally a symbol was a token, the present half of a
broken table or coin or medal, that performed its social and
semiotic function by recalling the absent half to which it potentially
could be reconnected.
THE VERB SYMBALLEIN THUS MEANT TO MEET, TO TRY AN INTERPRETATION;
TO MAKE A CONJECTURE, TO SOLVE A RIDDLE, TO INFER FROM SOMETHING
IMPRECISE; BECAUSE INCOMPLETE, SOMETHING ELSE THAT IT SUGGESTED,
EVOKED, REVEALED, 

The word symbállein comes from the Ancient Greek and literally means “to put together”. This 
term is the root of symbolic, and designates the action of uniting, joining together and converg-
ing. The opposite of symbolic is diabolic “to throw afar”, which has to do with the forces of 
separating, parting and diverging.

Part of my research is about ‘Gestalt Theory’ and how a method for the development on 
visual perception (association), the use of intution and the formation of visual images.

- What is ‘gestalt’?
- How does Artist use this method to create works of Art.
- How do we as spectators view art. (Make connections in our brains).
‘Stray of associations’ in order to feel  or construct of the particular perceptual and 
symbolic organisation of the elements of a painting.
- The human brain maps elements of learning that are presented close to each other.
- Christian von Ehrenfels was a learning theorist who took the holistic approach to 
learning by putting forth the idea that learning takes place as students were able to 
comprehend a concept in its entirety, rather than broken up into parts.
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Tracing the time (of ) line in striped cloth sets out to show how, 
without in any way renouncing earlier uses and codes, each 
period has produced new ones and that the semiology of the 
stripe is infinite, symbolic and opens a set of pathways.

(Social stigmas, politics, religion, history, and communication).

Text Means Tissue
Text means Tissue; but whereas hitherto we have always taken this tissue as a product, a readymade veil, behind which 
lies, more or less hidden, meaning, (truth), we are now emphasising, in this tissue, the generative idea that the text is 
made, is worked out in a perpetual interweaving; lost in this tissue-this texture-the subject unmakes himself, like a spider 
dissolving in the constructive secretions of its web. Were we fond of neologisms, we might define the theory of the text as 
an hyphology (hypos is the tissue and the spider’s web).

Roland Barthes, The Pleasure of the Text, trans. Richard Miller (New York: Hill and Wang, 1975), p.64.

Cloth
An ancient metaphor: thought is a thread and the raconteur is a spinner of yarns- but the true storyteller, the 
poet, is the weaver. The scribes made this old audible abstraction into a new and visible fact. After long practice, 
their work took on such an even, flexible texture that they called the written page a textus, which means cloth.

Robert Bringhurst. The Elements of Typographic Style. (Point Roberts/Vancouver: Hartley & Marks, 1992). p 25.

Over/Under 
...the warp is what is given in life and the weft is what happens in life.
To my knowledge there is no weaving in nature, though we may perceive it, or something like it, in spider webs 
or bird nests. The true over/under, under/over weave is something man has made. The word ‘textile’, and all it’s 
derivates like ‘text’ or ‘context’, can be traced at least to Sanskrit where the meanings of weaving and construction 
attach themselves to over/under, under/over.

Edward Tuttle, Indonesian Textiles. Selections Essays and Notes. (Santa Fe: Tai Gallery/Textile Arts, 2004).p.6.

[A description of the rhizome by Gilles Deleuze & Felix Guattari in their A 
Thousand Plateaus: Capitalism and Schizophrenia, 1987]
Deleuze, G. & F. Guattari (2003) A Thousand Plateaus: Capitalism and 
Schizophrenia. London: Continuum.

Deleuze, G. (1994) Difference and Repetition. (P. Patton, Trans.) New York: 
Columbia University Press.

60min workshop titled Net(Work) that was divided into three main sections:
1.Assessment / analysis of an Art Assignment 
2. Example of a Ph.D Art Assignment - progess 
3.Given Assignment: Students received worksheets and prepared network frame. 
They first had to complete tasks individually and then in pairs, and then had to team up 
with another pair to create a (net)work.
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